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Abstract: This article examines the roles of fantasy andreds the process of
identity construction as experienced by Luh Sekae of the characters in Oka
Rusmini’'s most notable work of fictionfarian Bumi. Employing Stuart Hall's
postulate on identity construction in criticallyackng the novel, it is found that the
subject’s identity construction is highly influertby her fantasy and desire of caste
and gender - not only does caste structure wonsa@isl location through rank and
role, but that as part of the symbolic order itstidntes the women themselves.
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Abstrak: Artikel ini membahas tentang perdantasy dan desire dalam proses
pembentukan identitas Luh Sekar, salah satu karaktiam novel Tarian Bumi
karangan Oka Rusmini. Menggunakan teori konstridsititas post-struktural yang
dipopulerkan oleh Stuart Hall, penulis membaca &aersebut secara kritis dan
menemukan bahwa proyek identitas yang dialami blghSekar sarat akan, bahkan
dituntun oleh fantasy dandesire nya terkait dengan kasta dan gender — kasta tidak
hanya menstruktur lokasi sosial subjek melalui kiedkan dan peran sosial yang
diatributkan, namun kedua hal tersebut, sebagaiabadari order simbolik,
membentuk identitas gendernya.

Kata-kata kunci: fantasi, hasrat, Tarian Bumi, identitas, Rusmini

The cultural theorist Stuart Hall suggestsuggests, are always at least partly
that identities are aboupecoming rather constructed througfantasy.

than being and that these processes of Making wuse of Hall's concep-
becoming are embedded in historytualizations, | explore identity projects of
language and culture (Hall, 1997:4). Th&alinese womanhood represented in and
experience of belonging for Hall entails thehrough the literary work of Balinese
positioning of the self into these largeauthor, Oka Rusmini, specifically in her
discourses, through what he calls aovelTarian Bumi (2001). This is a story of
“suturing into the story.” Hall's formulation four generations of Balinese women in their
emphasizes the construction of self- identitgtruggle of identity project. Born into the
in and through culture, stressing thdéower Sudra caste, Luh Sekar enjoys drastic
regulating influence of history and culturestatus mobility through her inter-caste
on the self. At the same time he indicatesarriage to aBrahmana man. While she
the capacity, indeed the inevitability, ofmay still be considered a Sudra woman, she
selves engaging in processes of selis granted considerably higher status than
construction. These constructions, he
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her fellow Sudra women as she is formally LITERARY ANALYSISAND SOCIAL
‘adopted’ as a member Brahmana family. REALITY

Rusmini’'s novel is significant at a
number of levels, not least of which is th f fi

wayl tthat f't p'?‘cﬁf Ipaste 33. q a t_tc_entr erary analysis makes significant contribu-
reguiating torce in the lives and 1dentities o, s “+5 social understanding, especially

Balinese women. Despite claims about tI.“\‘I?/hen literature is treated as a form of

relative fluidity and openness of caste i edium, in which meanings are embedded
B[‘;"I". comparezdoofi).r ngm?lelg‘ggh Jnd'a’CulturaI theorist Chris Barker (2008) posits
( \éw%ayana_, 1992’ RO ar i, ’ Iensefhat knowledge of the world can be decons-
and suryan, ). Rusmini's nove POSIcted by exploring the textual generation

tions caste as central in the lives of th8f meaning, as well as investigating the
womenh ar(njd _by exten|5|or1|_ LQ Ball:nﬁ,s?nodes by which meaning is produced in
womanhoo “ In_general. 1a |ng” a'Svarious contexts and materiality, in images,
concept of “suturing in to the story”, | takebooks, magazines or television programs

the opportunity in this essay to consider tr:%arker, 2008: 6-7). In this sense, literary

way caste constrains and subjugat orks become important ‘texts’ for under-
Balinese women, and also the way thastt

desire and fantasy power gendered identity

While it may be argued that the world
ction is far removed from social reality,

anding the world. Thus, literature is not
: o . roduced in a vacuum or independent of the
projects within the context of the Balines ocial and cultural events taking place in the

caste system. In particular | am interested World of reality (Ellen Rooney, 2006: 7)
the theoretical relationship between desirg y o4 45 Nancy Armstron’g sudgeéts

and fantasy and the way this can shed lig {erary works, novels in particular, are

?hne LcuuqttjsrzrailrrnZSilrJ]t;;Jre;/Ct:)\?eBgllijtuvcrqi?eIllstgarguably responses to particular_historical
: S : " .~ - events, such as Great Depression, Great
!Ilummatlng, and_argumg that InSF'fﬂc'emWars, colonization or globalization (2006,

intellectual attention has been paid to th .107). Novels, she says, not only respond
regulatory influence of caste to Balines 0 events, but also register the changes

social life, partlcylarlyto lives of women. brought about by them. As a mode of
My exploration and argument unfolds

. : : cultural work, literature is part of social
in the following manner. An elaboration of P

. > . ) reality.
the relationship between identity, fantasy FZ:minists have found the repre-

2230?;?r?/\/g:icsge;aelli:;(;usvséﬁaﬁ;gég“%gntations of women and oppression in
y . fiction enormously illuminating.  For

then present a detalled analysis of th8xample Kate Millet argued that the study

character of Luh Sekar and the way she bt literary works offered understanding

positioned by Balinese culture and hismr)ébout the oppression of women and how

?‘”d Fhe way deswe_ and fantasy power h@\;omen have been subjected to violence or
identity project. Ultimately we see in the

. ) unequal treatment entailed in patriarchy (see
_crlaracter of !‘Uh Sekaf a capacity t0 “Suturgy o Eagleton, 2008). Millet posits that
in” only partially, leaving questions about

. . ocially engaged human beings produce
the relative power of subjects to constru y dag gs p

thei dentit acts in the f erature, and their social engagement
€Ir own ‘identity Projects in the 1ace Ofiyc, g their literary production. Oka
powerfully regulating cultural imaginaries

. : . —~’Rusmini, a Balinese woman herself, is
and the particular effects of this on Ba“nesgngaged with and subjected to the
women.

patriarchal caste system of regulation. She
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was born in Jakarta but relocated tengages in processes to recreate her
Denpasar in her teens and has nevatentity. The work of the subject’s fantasy
permanently lived outside Bali. Texts abouand desire is central for the way they act as
Balinese women written by a Balinesaedentity movers. In a sense they drive the
woman writer provide a very useful lenssubject’'s drastic status mobility. Fantasy
through which to understand the identityand desire enable Luh Sekar to invest
struggles of women in the caste system. Indeeply in the processes of recreating her
sense, Rumini’s novel provides an insider'glentity. However, it is not my claim, nor
rendition of such identity projects. the author’s claim that the character can be
Oka Rusmini'sTarian Bumi has been generalized to Balinese women in general,
acclaimed as a novel that possesses its obuat because they render true for Luh Sekar,
mythic quality through “evocation of thethere remains the imaginative possibility
ongoing, timeless quality of female expethat they exist for others.
rience” (Hatley, 2000:139). The novel
present_s a tightly int(_arwoven story of fourIDENTITY, FANTASY AND DESIRE
generations of Balinese women who, _ ) ]
despite their generational differences have 10 understand identity as a construction
shared experiences of the determinint§ t0 €schew the notion that people have an
constraints of caste and patriarchy. Thed#derlying and unchangeable essence. As
constraints are depicted through culturédall (1997) suggests, identity is a process of
and practices attached to marriage and R$coming, which entails performativity,
appropriate women’s roles. | agree withather than being. Despite acknowledging
Hatley (ibid) that the novel represents théhat identity —construction is partially
caste system as constraining and subjdiotivated by the unconscious, through fan-
gating Balinese women, yet whereas sH&SY this _does_ not c_llmlnlsh the dls_curswe
reads the novel for the way this is situategature of identity. Elliot (1992) drawing on
historically and culturally within Bali, | Castoriadis’ interpretation of Freud, argues
want to take this further by considering hovihat the unconscious itself is constructed of
the novel also depicts the ways in whichan endless emergence of representational
Balinese women live this cultural prediforms, drives, and affects — understood as
cament. | do this by considering the role of imaginary dimension of subjectivity, the
fantasy and desire in Luh Sekar's aspiratiofimension through which human beings
to transcend the constraints of caste, as sfgate themselves anew and the potential
attempts to ‘suture herself in’ to anshape of their society” (Elliot, 1992:4). In
alternative identity narrative. | considerother words, the unconscious does not
fantasy and desire through the lens diperate beyond representation; however,
psychoanalytic theories of identity formathere is also a sense of active involvement
tion. from the individuals in the process of their
Through the figure of Luh Sekar it canidentity construction. In this case, identity is
be gleaned that Balinese femininity ig'either an essence nor purely crafted by the
grounded in the caste system and that oné§Cial; identity is constructed from within
location in the caste hierarchy regulate§1® individuals as well as by the outside
one’s social and cultural identity. Yet, whileforce. This notion does not negate the basic
caste regulates, it does not determine onef§ncept of self in psychoanalysis developed
identity. This distinction between regulatio?y Freud, but it demands reconceptua-
and determinism is important, and in théization of the subject, as proposed by Hall
novel we see how Luh Sekar actively1997: 2). Hall suggests the need to
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rearticulate the relationship between the identifying with an ideological fantasy
subject, the unconscious and discursive enables subjects to structure their
practices, which is particular in historical unconscious enjoyment. (Comprone,
and social specificity. 2006: xi)

Classical or Freudian psychoanalysis Comprone’s formulation of fantasy has
conceptualizes the self as constituted @f Lacanian essence insofar as fantasy func-
three fragmenfs an ego, which is alsotions to structure the subject’s realities.
recognized as the conscious rational mind;According to both Elliott (1992: 124) and
superego, which is social conscience; andansfield (2000: 42-43), Lacanian fantasy
an id, which is also known as theefers to the narcissistighantasies of the
unconscious. The unconscious is translatddiman subject experienced at the stage of
by Barker as the source and repository gfre-Oedipal imaginary, in which the subject
the symbolic workings of the mind thatrecognizes itself as part of a continuous
operates differently from the logic of reasomninterrupted and limitless being. The pre-
(Barker, 2008:896). According to Elliot's Oedipal imaginary begins to be repressed
reading on Freud, unlike the consciouand constitutes the unconscious as the
mind, the unconscious is resistant to realitygubject reaches the mirror stage, in which it
thus, it cannot do anything but wish (Elliotbegins to recognize itself as separate and at
1992:17). Elliot thus challenges conventhe same time unified; however, this image
tional psychoanalysis by arguing that thef him/herself as separate/unified is not its
unconscious cannot be separated froown construction. It is somewhat like a play
reality, as the pleasure it seeks is closelyf light on the mirror, which sends back the
intertwined with “the needs of the humarreflection of the subject. The wholeness
body, the nature of external reality, and admage, his/her selfhood, is not the subject’s
tual social relations” (Elliot, 1992: 18). own creation, but provided by the outside —

Thus, fantasy and desire, emerginthe overarching order of structured
from the unconscious, work at the level o§ignification, which is also known as the
the subject and the social. The work o$ymbolic order. It is a system of meaning
fantasy and desire in the construction of and identities from which he/she derives
woman’s identity draws from both thehis/her selfhood. The subject’'s entry to the
entwinement of the psyche and the sociadymbolic is as a result of this imaginary
Feminist historian Scott (2001), considergentification. His/her imaginary finds its
fantasy “a formal mechanism for the artiarchetype in the signifier. In other words,
culation of scenarios that are at oncthe subject’'s imaginary guides him/her to
historically specific in their representatiorfind the archetype in the symbolic.
and detail and transcendent of historical At this stage, it is important to
specificity” (Scott, 2001:288). Rather thardistinguish between fantasy and desire.
operating beyond the realm of language anthey might appear so seamlessly linked that
representation, fantasy is embedded ife difference between them is less recog-
them. In his analysis of the work of fantasyiized. McGowan, in his attempt to
and desire in Harlem renaissance poetrgeconstruct David Lynch’s cinematic works
Comprone (2006) argues: (2000), offers a simple way to distinguish

Fantasy is not the antithesis of psychic the two:

reality; instead, fantasy is what shapes the Desire fuels narrative because it is the
subject’s understanding of sociohistorical search for answers, a process of
realities. Fantasy structures the subject’s questioning, an opening to possibility.

reality principle, and on collective level, Fantasy, in contrast, provides an answer
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to this questioning, a solution to the incapable of translating this desire of the
enigma of desire (albeit an imaginary Other into a positive interpellation, into a
one). (McGowan, 2000:51-52) mandate with which to identify. (in

Desire is the search for answers and McGowan, 2003:36)
fantasy provides a potential solution. In  This interpellation can be interpreted as
Lacanian terms this is desire as longing fdhe investment of psychic energy that
completion. According to Mansfield (2000),eventually drives the actions of the subject
Lacan argues that the subject is in a state itf social reproduction (Elliott, 1992: 186).
lack — the subject’s entry to the symbolid he subject might pursue any demand to try
order is at the expense of the imaginaryo appease desire, but only temporary
Once he/she realizes that hel/she hagtisfaction is ever possible. The demands,
minimal control over the symbolic due tolocated in the Symbolic order, might
the fact that it pre-exists him/her and it ignclude the subject’s identification with
shared with other subjects, the image gfarticular group identities such as nation
wholeness it seems to supply is suckeahd race. The tension betweémsatiable
away by its alien nature (Mansfield, 200@lesire andhopeless demands, Lacan argues,
44-46). This notion of the subject as lacks the core of human tragedy. Fantasy,
insinuates that while the subject seems tesire and identity are thus entangled in this
submit to the Symbolic order, defined agragedy of the human condition. In what
“the order of life which includes languagefollows | consider Luh Sekar’'s identity
cultural codes and conventions, and whog#ojects, in particular how fantasy projects
principal function is to differentiate oneher desire, and how eventually her desire
thing from another, and to mediate betweegpmmands her demand to associate with
non-verbal experiences — the Imaginargertain identities related to Balinese gender
order of identification — and the real eventand caste.
— the Real” (Rangland-Sullivan, 1982:7),

the subject at an unconscious level stiba| |NESE WOMANHOOD

preserves the pursuit of intense satisfaction _ )
to be derived from self completion. What does it mean to be a Balinese

Hence, the core concept of desire is th¥oman? In the register of identity, it is
longing for self-completion or Seekinglmportant to interrogate the socio-historical

compensation to fill the lack. As the subjecfONtext for the discursive context of the
:symbolic realm in which women’s identity

actually desires completion, fantasy provi)" -
des a solution through imagining or longin rojects occur. Anthropological accounts _of
ali provide important cues about this

for the self that it once had in the

Imaginary. As completion can never p&ontext, particularly in the area of religion
restored, the desire to achieve the pleasi#@d fitual. Hinduism ‘is widespread as

of wholeness is insatiable. According t&ulture and as practice. As a practice-
Zizek, oriented religion, Balinese Hinduism puts

great emphasis on rituals. An extensive
range of rituals mediates most stages of life
from pregnancy through to death. Rituals
giving us a definite answer to the &€ seep as _the manifestation of the
question “What does the Other want?” it foIIowers__devotlon to the Gods, ancestors
enables us to evade the unbearable and spirit (Geertz 1973: 177). Proper

deadlock in which Other wants something Preparation and implementation of rituals
from us, but we are at the same time depend on men and women appropriately

Fantasy functions as a construction, as an
imaginary scenario filling out the void,
the opening of theesire of the Other: by
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and adequately performing their respective Nakatani  (ibid)  highlights  the
roles. Thus, Balinese womanhood is oftediscrepancy in the task distribution between
studied in relation to women’s role in themen and women and between women of
preparation and implementation of ritualsTriwangsa, the three noble castes:
Creese (2004) and Nakatani (2003) havgrahmana, Satria andWesia, and women of
both studied Balinese women'’s identity an®udra, the lowest caste in the hierarchy.
both suggest that Balinese womanhood Ritual rules then are differentiated
profoundly linked to fulfilment of their according to both gender and caste. All
roles as religious subjects. women are called upon to perform ritual
Creese (2004) analyses representatioastivities regarded as an extension of their
of women in the notable regionaldomestic roles, such as the production and
newspaperBali Post, in the post-Suharto presentation of offerings and the presen-
era, arguing that the massive campaigns tdtion of gifts to the sponsors of the rituals.
the Suharto regime to promote a genddéden are responsible for setting up and
ideology that stressed the importance afecorating the venues and for preparing
women as mothers, still finds resonance imeat for the ceremonial feast. At the level
Balinese patriarchal culture in the post Newf caste difference the division exists
Order era. The central focus of the articlesround degrees of labour intensity, For
published in theBali Post in the period of example in the marriage ceremony, women
1999-2003 is the idea of women as culturesf Triwangsa are involved in making
conservationists. That is, an emphasis afferings that are physically less deman-
them embracing their traditional rolesding. The women of Sudra however
accorded as a way of preserving Balineasndertake more menial and labour intensive
culture. Women are represented asorks, such as serving the guests and
performing their essence, as an extension washing dishes.
their nature okodrat. Although the women Nakatani’'s work is important for the
in the articles analyzed are reportedlyay it illuminates the reproduction of gen-
complaining of the burden of culture, theyder through the symbols and labour of
are also presented as women who seemrttual, highlighting the intersections of caste
accept their roles, or resigned to them wheand gender difference. Yet her analysis is
they feel there is nothing they can do abogyterhaps overly schematic insofar as it
it. allows for little differentiation within caste
Nakatani (2003) also analyzes Balineseank and mobility within the hierarchy. For
womanhood through the lens of religiougxample it is possible to occupy a noble
roles. These roles are studied in relation t@nk withinSudra itself. Women who might
their other, non-religious obligations, suctbe Sudra advance their rank and their social
as being involved in remunerative activitiesstatus through marriage to men of higher
She argues that because Balinese womeaste levels in theTriwangsa group.
are required to perform extensive labor ilNakatani does not take into account how
the preparation and presentation of offeringgsomen who suture into this identity
in all types of ritual, they are left with little position are awkwardly positioned by other
or no time to perform other, non-religiousvomen in their society and how this
activities.  While they protest that theirawkwardness is reflected in the labour of
heavy ritual workload precludes engarituals.
gement in remunerative activities, they also It is rather astounding that while
accumulate a sense of themselves througbholarly attention has been paid to the
their enhanced household status. structuring of Balinese society through caste
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system, Balinese womanhood is rarelguggest that these vocational prescriptions
studied in relation to the caste systermo longer exist. Their only significance
There exists a notable absence of inquitpday is in the realm of inheritance and
into how the caste system contributes to theocial status. Moreover, they state that
construction of a gendered subject and hopriesthood is no longer dominated by the
caste has been a significant locus ddrahmana descent groups, for even the
women’s oppression. This lack of interest ifowest caste has its own priest, who enjoys
likely based on the unproblematised similar level of respectability as the
assumption that the Balinese caste systemBsahmana priest (Jensen and Suryani,
less rigid and therefore less worthy 01992:16). Yet their study of caste not only
attention than the caste sytem in India. Foagnores Nakatani’'s emphasis on the
example, quoting Hildred Geertz, Dwi-gendered divisions within caste, it has little
payana (2001) argues that the Balinese castesay about gender at all.
system is much looser than the Indian Because Rusmini’'s book and my
system. There is no strict restriction omnalysis of it, involves two castes, the
physical contact between higher castes (tlB*ahmana and Sudra, it is important to
Triwangsa) and the lower (the Sudra oprovide some background on hoRrah-
Jaba) and the concept afalits or the mana andSudra identities are constituted in
untouchables, the people who are not cateelation to each other. In her analysis of
gorized into any caste, does not exist in Badincient Brahmana  texts  Raechelle
(Dwipayana, 2001:120). Hobart et al (1996Rubinstein  (1991) found that the high
claim that the Balinese caste system is notspect accorded to ti&rahmana descent
much more than the adherence of goagroups can only be understood in relation to
manners in interpersonal interactions. Thethe significance of religion to the Balinese
also note the existence of mechanisms thpéople. It is only th&rahmana descendants
enable lower caste people to advance thetho can bepedanda, the high priests the
nobility rank through a legal marriagehighest position in the religious hierarchy.
between a noble man andSadra woman Because religion imbues every single
(Hobart et al, 1996:82-3). Like otherdimension of Balinese life, the existence of
studies, which focus on the structuraBrahmana in the society is highly desirable,
mechanisms of caste, this account does nmbwerful and greatly respected. Moreover,
consider what is at stake when a lower casRubinstein argues that the well being of a
woman enters a new social milieu of @rahmana family depends on the existence
higher rank in the hierarchy. of apedanda in the family or on having kin
Jensen and Suryani (1992) similarlyelations with a deceasgddanda in not too
understate the regulating power of caste ifistant past. Apedanda will usually have
Bali, claiming that caste division today is nalients they serve by providing the holy
longer significant in  defining an water. These students are callaikia
individual’'s function in the society. They (religious students) and commonly provide
suggest that it now operates primarily athe pedanda family necessities and luxuries
kinship relations. They highlight that theas a token of gratitude to their spiritual
caste system, which is originally derivedyuru. As there is no restriction for the
from the Hindu teaching on the society'pedanda to receive such gifts, theedanda
division of labor:Brahmana (high priests), who has manysisia can become very rich
Satria (rulers), Wesia (businessmen) andindeed (Hobart et al, 1996:81).
Sudra (farmers or commoners used to It is only through understanding how
perform tasks for the other three castes), bBtahmana are positioned and indeed how
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they position themselves in society, that welinduism, particularly their force in
can begin to understand the social locatiaregulating social structure and social
of Qudra. Dwipayana (2001) outlines howdivision. There has been significant
Sudra members provide labor to theattention paid to rituals and symbols of Bali,
Triwangsa, tilling the lands or doing menial yet my claim is that most scholars and
work. Sudra are positioned as the lowest inndeed all those dealt with here underplay
hierarchy of caste system (Dwipayanahe significance of caste in defining and
2001:118, so lowly that even Brahmana regulating Balinese personhood. This is in
descendant whose mother Sadra cannot stark contrast with the representation of
eat at the same table as ‘puBrahmana caste and gender in Oka Rusmini’s novel.
and can never be religious teachers to tiMy analysis of her representation and an
latter (Rubenstein, 1991: 58) elaboration of my arguments about the
Endogamous marriage is a feature aéntwined relations of identity, fantasy and
the caste system, yet, while marriagdesire as seen in the identity projects of the
between aBrahmana man and aSudra character Luh Sekar are presented in the
woman is a legal possibility, the inverse ifollowing sections.
not permitted. It is not possible forSadra
man andBrahmana to marr.y.. Water is ar_1 LUH SEKAR AND HER LIFE IN THE
important symbol_ pertaining to thisyovEL
cosmology. According to Laura Bellows _ ) _ .
(2003) this cosmological order conforms to As outlined earlierTarian Bumi” is the
the flow of water — from the higher place ttory of four generations of Balinese
the lower. The water is th&ama putih Wwomen. Ida Ayu Telaga Pidada, the
(semen), considered to be purer when glaughter of Luh Sekar, narrates the story.
travels “downstream” than “upstream”. Itis  Luh Sekar is &udra, the lowest in the
acceptable for the semen of a man of highBerarchy of caste. She holds her father
caste to flow downwards to a commonetesponsible for the family's misery and
wife. Same caste marriage is als@overty and the social sanctio_ns_these_ incur.
considered downstream due to the gendef€ sees her father's association with the
hierarchy. Men occupy a higher pOSitiOﬁjoomed Indon_e3|an Communist Party as the
than women in Hindu teaching.cause of_ their poverty and the derisory
Accordingly women are subjected to th@ublic attitude towards her and her mother.
will first of all of their father, then of their Sheé was more tormented when her mother
husbands, and finally of their sons (HobaM/as violently gang-raped and was left
et. al. 1996). “Upstream” marriage isPregnantand blind. _
considered bad luck as it violates the natural Frustrated by her poverty and low social
law of water and creates pollution. ThusStatus, Luh Sek_ar is driven to do something
when a woman transgresses this culturf® change her life. In her teenage years, she
convention, she risks being disowned by hé$ involved in a dance group and through
pre-marital family and becomes a woman di€r beauty and her graceful dance, she
her husband’'s caste. The rules an@ecomes theragina, the best dancer, of the
symbolism attached to inter caste marriagdoup and even of the whole village. This
demonstrate the gendered foundations of
caste governance. ! The novel is actually written iBahasa Indonesia.

The scholarly literature on Bali mOStlyng\:vé\r/]e:}sfﬁrsthgai?:er%farggrksino% itth?scgzzzib'?”‘m
acknowledges and attends in varying wa;{% g P g ¥

a . anslate the parts quoted in this essay.
to the saliency of caste and Balinese
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remediated the standing of her family in theees the need to invest in her. She raises her
social life of the village yet, She remainsas a dancer and attempts to arrange her
unsatisfied with the rewards of thismarriage with aBrahmana man. However,
achievement. She imagines that life as this time, her plans are not realized and
Brahmana wife would offer more. She even though her daughter becomes a
meets aBrahmana man, lda Bagus Ngurahfamous dancer, she chooses to marry a
Pidada who later becomes her husband. Sudra man. Luh Sekar finally disowns her
Unsurprisingly Ngurah Pidada’s daughter and continues to live as a noble at
mother, Ida Ayu Sagra Pidada, who desirdser adopted home with her father in law.
and expects her daughter in law to be rom this point in the story, we hear very
Brahmana, does not welcome Luh Sekalittle of her, until her daughter returns
Yet, Luh Sekar persists and finally marrieseeking her permission to undergo
Ngurah Pidada and is incorporated into thigatiwangi ceremony to formally adopt a
Brahmana family. Her Ilife changes new identity as &udra woman.
dramatically. She is no longer deprived of

wealth and social status and so her fantasiga NTASY AND DESIRE POWERING
are partlally r_e_allsed. Yet suffen_ng still pENTITY PROJECT

remains a significant part of her being. As a
rabil] Sudra woman married to Brahmana :
mari] a new identity is assigned and she i!'selatlve _Iack of scholarly focus_ on _the
called upon to recreate herself as a neltersections of gend_er and caste in Ballnese
woman. It is expected that she will not onlfo_Clal and‘ cultural I',fe and whe_re it does
change her name and acquire new attitud ,'St’ the_ Iooseness_ of the Balinese caste
but also that she will sever her ties with hepYStem 1S emphasized. Oka Rusmini’s

past life. This marks the beginning of a ne arian Bum is signi_ficant in_sofa_r as it
set of tragedies for Luh Sekar. confronts and complicates this picture. In

While her comparative social status, iﬁhe novel, caste is an organising principle of

relation to other castes is enhanced, hgpndereddhfe wherebyh Ipwer castefwomer_\
low-caste status is intensified within hePn"’.‘Ct and express t_e_'lr sense of margi-
husband’s family compound where she i alization and their striving for recognition.

perpetually regarded asSadra woman, not he noye_l, through Luh _Sekar, presents the
a noble. The torment worsens when hd&Pnstraining and regulating aspects of caste

mother is reportedly drowned in a river an fe. It also portrays Luh Sekar's attempts to

she is prevented from even touching hee;nhance her social status and to alter her

dead body due to her higher social status §S|gneq subject posfuon an_d |dent|t_y
a noble. Her misery accumulates with th rough inter-caste marnage._Thls dynamic
knowledge that her husband is havin f constraint and transformation, central to

affairs with many women, including both of e story anq to the gende_:req io_lent_ities of
her younger twin sisters. Her husband als?e"’women n the Stor]y" IS "’.d"?a_“‘,’e of
has gambling and alcohol problems, whil all's (op_C|t) notion of ‘suturing in" to
her mother in law constantly accuses her dpnaginary identification. The drive to suture
lacking the capacity to make her husban'él"f ]f:an be ung%rst(_)od by way of the power
happy and to provide her daughter witQ' 'antasy and desire.

: .. The symbolic order of Balinese society
d . Eventually, her husband
g{gggé(??é gggﬁl inva?grg?hgl. er husban fﬁterpellates Luh Sekar as a daughter of a

i dra man and &udra woman, insinuating
or her an identity of the lowest rank in

As previously discussed, there is a

Luh Sekar resolves that her daughter
her only hope for her elderly life; thus, sh
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caste hierarchy. Her gender and caste Luh Sekar receives her symbolic
identity are located as part of the symboli@entity image as:
order. As theorized, the symbolic involves “I'm tired of being a poor woman, Luh.
language, cultural codes and conventiondlobody respects me. My dad was involved
which function to differentiate one thingin political action; we never know if he’s
from another. Hence, Luh Sekar’s sense atill alive or dead already.
Sudra identity only has meaning in relation ~ People are alienating me. They say I'm
to other castes, in this casrahmana, the a daughter of a traitor. I'm a PKI
highest in the hierarchy of caste systendaughter!” (pp 16-17)
The symbolic order and Luh Sekar's In the symbolic order where she is
identification with Sudra caste can be apprehended as a daughter of a communist,
inferred from the narrator’'s introduction ofshe deserves alienation. It is interesting the
her: way Luh Sekar addresses herself as a poor
“Indeed, her mother is not a noble. Woman; she identifies gender and poverty
Telaga’s mother is audra woman, a  @s causes for her lack of social respect.
woman of the commoner who is married Furthermore, because “a woman is
to a brahmana man, a man in whose subjected to the will of the father”, as
blood flows the values of nobility, argued by Hobarét.al (1996), her identity
magnificence, and gallantry, as well as s fastened to the image of her father as a
arrogance.” (p.7) traitor of the nation. Society perceives that
“Mother is just a junior woman. She as a daughter of a very horrible person she
knows nothing. She does not even warrants disaffection. Her identity within
understand the values of nobility. The the symbolic is obviously not singular;
senior woman is an older woman who rather it is multiply constructed through
possesses magnificent qualities because gender, class and descent.
God has sprinkled magnificence, beauty At one levelshe accepts her identity as
and elegance in her body.” (p.9) a woman of lower caste, a daughter of a
In the above quotations, Luh Sekar as thaitor. Yet, she consciously desires and
Sudra is positioned in opposition to aunconsciously fantasises about filling the
Brahmana man, in this case her husbandvoid in her miserable life. Luh Sekar
and aBrahmana woman, her mother in law. imagines that her self-completion will be
A distinct difference can be derived: aachieved if she can make her mother happy.
Sudra woman of common people, possesHer desire to seek intense satisfaction for
sing no extra ordinary qualities, such aRerself is also multifariously linked to her
magnificence, gallantry, beauty and evedesire to remediate her mother’s tragic life.
arrogance, unlike th&rahmana man and This is poignantly revealed during a visit to
woman who is endowed with andher mother when her sisters cynically
understands the value of them all. The novebnfront her.

offers  critique through expos_ing the “She can do nothing but be silent. She
common-sense formulaic perception of the n,q 5o many things in her mind. Don't

characteristics ofSudra as opposed t0  they know that they were born through
Brahmana; as if to say that when someone extra ordinary efforts of this old
is Brahmana, we can expect that he or she powerless woman? Don’t they have a
has such particular characteristics and when dream like hers to make the woman who
someone is &udra, we can expect the
absence of them.

2 pK| stands foPartai Komunis Indonesia
(Communist Party of Indonesia)
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has lent her body for them to be born By becoming an accomplished dancer
happy?” (p.42) she endeavours to prove to the society that

Further in the story, it is revealed thashe, a pooSudra woman, a daughter of a
her mother has a big dream of “to build &ation’s traitor, is worthy of more than that
better generation” (p.43). Linking her ownwhich society names her:
tragedies to her bad karmahe has  “What are the conditions for a woman to
experienced bitter life of losing a husband, be a dancer?
being poor, being raped, being blind and She has to be good looking. Have a
being pregnant to unknown miarshe has  beautiful body.
desires that Luh Sekar and the following Yhatdo you think of my body?
generation can escape her circle of karma. YoU startitagain.

Her mother’'s desire is implanted in Luh I's not an answer, Kenten. What | am

) . asking is what you think of me, Luh
Sekar's sense of destiny. From a very early oo A human being in whose blood

age, she has fantasized that through figys the blood of a traitor, a man who is
marriage this complicated desire could be said to have commanded the massacre in

realized: “... Since her teenage years, she the village. A man who cheated the
has wanted to marryl@ahmana. She wants  republic’s fight, a man who is said to
to build a new dynasty. A more respected have the heart to kill a baby. | am a
one.” (p.45) Her life then, her sense of woman who has never met the man who
identity becomes powered by desire and shapes her body. | didn't ask God to
fantasy. choose h|r_n to complete my §hape as a
Seeking intense satisfaction and self hunl];m. beh'.”g .ﬁo that | can "Veh In .:ch's
identity in the symbolic seems to “hold out wg:‘t ’tgn f)e'S;” dz%i'elrsmgczgg; dc?rr:aé Iby
for the subject the intense identifications many people?’(p.20).
that will return to it the sense of
completeness it now lacks.” (Mansfield When her desire is realised, and she
2000, p.45) She fantasises that a nobRecomes a famous dancer, she wants more.
identity will appease her desire of selfShe wants to become the most famous
Comp|eti0n and return to her imaginar)ﬂancer of all. “...I want to know if | have
whole. Symbolically interpellated as aPecome the most beautifyragina®. A
woman of lackl she lacks social status andl@ncer who can attract all the male audience
material wealtll suturing into the symbolic attending my performance...” (p.30). Then,
differently, and elevating her social statu§€r Ultimate desire to transcend her rank
by marrying a rich noble might satisfy hethrough marriage. _The novel reveals that
desire. As Stuart Hall (1997, p.4) stateShe has always rejected the love Sotira
«..identities are about questions of using"€n- She tells her best friend Luh Sekar:
the resources of history, language and “Whatever happens to my life, | have to
culture in the process of becoming rather be arabi, a wife of a noble. If | can’t find
than being...”(1997:4). She, thus, makes that man, | will never marry!" Luh
use of the resources available for her in the Sekar's voice sounds very serious.”
symbolic, an order that constitutes her (P-16)
social location and her unconscious desires, She dares to challenge the -cultural
which constrains her and provides theonvention by marrying up because she is
means by which she can attempt to alter htred of being a poor and disrespected
identity.

% The best dancer in the group
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woman. Once she asks Luh Kenten to findkho is Brahmana by birth. Moreover she
her a Brahmana man; whatever the cannot even touch her own deceased
conditions, she is willing to meet them. Shenother’s body.

is even willing to invest in being subjugated The happiness of her marriage is short
to the man’s power. She says, “I am goinfived. Her husband has gambling problems
to submit myself to him. Can he lift myand has affairs with other women, including
pride from this poverty and indignity?” her own sisters.

(p.17) “Since the beginning, she has suspected

Her suture into nobility identity requires  that the man who has planted his seed in
her to drqp her maiden name and t_ake anewWher womb is a disgusting animal.
name given by her new family. Her Kenanga knows exactly that she cannot
attachment to the name as her identity is to demand him to do otherwise and she
be severed to signify that Luh Sekar, the cannot do anything about it. ... She can
Sudra woman has died and has been only say, ‘There is nothing free of charge
reincarnated as a noble, named Jero in this life. Water, air, and any energy
Kenanga. Later when she dies, her soul will %‘;Z#i‘;ﬁ%ggﬁ f”;%ltr ngttsﬁa?;\:gs)g:: ]‘fr‘(’)‘:]:
reincarnate into @rahmana body (p.41). ; ’ :
This is the dramatic, transformative, yet life, you have to prepare yourself, as in a

. ) _ matter of seconds suffering  will
tragic moment of Luh Sekar’s exit from her arrogantly stand right before you.’ That is

mother's karma and the beginning of her \hat her heart says to get her back to her
own effort to build her own karma as a senses - that life has to be strategized
better person. Furthermore, she is prohibited unless one wants to be a looser.” (pp.63-
from praying at her old family’sanggah®, 64)

and must not eat the offerings dedicated t0 The above elaboration of Luh Sekar's
her ancestors. She has to learn the codesi@fsformation into a noble and her

conduct of being a noble woman, includingsistence that her daughter become a
positioning herself above her mother angsncer and aBrahmana wife imply the
her fellowSudra women. inability of the demand to meet her desire.
“That is what a woman named Luh Sekar Her desire to suture into nobility has her
has to pay. Not only does she lose her old perpetually negotiate her ever-precarious
habits, but she also loses the world that jdentity. Ultimately, while Luh Sekar is
has shaped her womanhood. That woman driven by her desire, a complicated layering
has to create a new world.” (p.42) of her mother's desires with her own, the
Despite the loss, Luh Sekar's mothesymbolic order continues to regulate her
supports her, “Go! Don’t cry. Be a newlife, and tragedy prevails.
woman. A woman who has high self To conclude, the novel, in contrast to
esteem, power and big dreams.” (p.43gxisting scholarly literature on Bali,
While she has to perform the part of a noblpresents the inextricable and regulatory link
woman in front of her fellowsudra, in her between gender and caste in Balinese
husband’s family compound, she is stillvomanhood. In contrast to accounts of the
perceived as a low-caste. She has to speakak structuring power of caste, this novel
in polite language in her interaction withpresents its power to tightly bind its subjects
other family members, notabBrahmana; and explores through its character’s life
she must not share the same cup of drinkajectories, the highly salient influence of
with them, not even with her own daughtercaste on gender. Moreover, in this essay |
have attempted to demonstrate that not only

* Term for family’s shrine for Sudra
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